72     THE STRUCTURE OF THE NOVEL
turned away while Clym is sleeping, dies on her way back. This is the turning point in the story; the end is brought close to Eustacia, and after her last interview with Clym there is nothing between her and the moment towards which all her life she has been moving. Up to the last phase only the creator of Eustacia has known this moment and when it would come, but now we know it too. And in this brief interval between our knowledge of the end and its coming all Eustacia's transit through life is realised as if for the first time, and in our realisation has been ended.
In the beginning of a dramatic novel such as this, then, we see Time gradually gathering itself up; then beginning to move, its end still unknown to us; then as its goal bectfmes clearer, marching with a steady acceleration; and finally fate is there and all is finished. This end may coincide with the end of the book, as in less of the D'Urber-villeS) or it may come before, leaving a pause, as in The Mayor of Casterbridge, or it may be the main crisis, as in Wuthering Heights^ where Heathcliff is no longer completely there after the last interview with Catherine in the middle of